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Philosophy of Dhrupad Music Tradition and Performance
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| The Status of Music and Voice
| SREBDIIS

a) Vedic and Tantric Ideology

a) JI—9NE LYY A SHERER

b) Gandharva and Gana
by AVFILT 7 ENT

c) Prabananda
IAVEA

d) Status of Dhrupad
d) K= JL/ISKDILZ

- Dhrupad in Indian culture, philosophy behind it, specially the songs on Hindu
pantheon and subsequently evolving as court music; the musical philosophy
attributed to it - all in the context of Dhrupad song-texts

-AYBRXIEEEFBD R DILINE, ZOBERICHDIBE. eV R —BOBROREZDEDE

EEREUVTCOERE ; boJLINRTEOEEEZ. FoJL/ICORFDORS

Il Alap and Dhrupad as a complete system of Indian Music
1Y RBEOERRELTDTZ—5—TER IR

Ill The themes of Dhruvapada and the Philosophy - Mysticism and Yoga,
Evocation of Gods, Musical Philosophy, Divine Love, Nature
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IV Examples of song texts and performance
IV 358 &ES

1) Raga Bhimpalasi, Cautala (addressed to Lord Krsna)
1) 5—H - E=LINS—R0—, Fr05—3(1218FH) (OV21F18DRN)

Sthayr:

AYT—1—H8:

Kufjana Mem Racyo Rasa
Adabhuta Gati Liye Gopala
Kundala KT Jhalaka Dekha
Kotl Madana Thitakyo |

Lord Krsna is creating his story ‘Rasa’ in Kuijana Forest.

Oh, Gopala! His movement is so marvelous, to see the shining of his ear-ring, 10 millions of
Cupids become spellbound.
DVIPFDHRT, VY283 15—, OMEZ#H<,

BB, J-N=3&! T-N=-3S0EREFRBAELEELVIEX ZOEMDDEBE(CREN. BHNBED®E
N52&09 %,

Antara:
IS8R
Adhara To Suranga Ranga

Bamsuri Suhata Sanga
Tert Chabi Dekha Dekha

Mohana Mukha Para Atakyo ||

His lips are beautifully colored indeed,

| saw His bent image so beautiful with his Bansuri,

His face is really spellbound.
J-N\—-50BEOE[EFFRI&ICEL.

J—=I=3HE \=Y2RU-) ZzHIELBRADDZ. FAFRE.
J—/\—5DEICIE, AHBICS52&£DTF B,
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2) Raga Hansakinkini, Siiltala (addressed to Lord Siva)
2) =N N\YBEYFZ, 2—ILF—3 (10#AHH) (/B0

Sthayr:
Siva Siva Sankara Hara Hara Mahadeva,
Bhola Digambara Girijapati Hara |

Siva, Sankara, Hara, Mahadeva..... Names of Lord Siva,
Bhola... the innocent,
Digambara... whose garment is air (=naked),

Girijapati... the Lord of Parvati(who was born from mountain)
VIP. IPIAS. NS, RIN=F—=T7 (YT 7HDR)

h—3 (HELE)

TAALINS (BEROKREZES [BRD)E)

FUIP—INT o (=T 7T+ @[LBDR]DXK)

Antara:
Dama Dama Damaru Baje, Rundamala S3ja,
Bhusana Jatajuta Trilocana Devadideva ||
Playing Damari Dama Dama (Damart syllables), wearing the snake garland,

having heavy matted hair, who has 3 eyes, is the Lord of Lords.
IV —ZF~ - IR EMNE, LOEIwmES (DT,

ZIRTESEDONIEEZDE. INIZHBOPDE

3) Raga Bhinna Sadaj, Siiltala, (addressed to Divine Mother)
) S—H-EVF - -IvrvIv, 2—=ILF—=)L (1018AH) (BHBDHFH)
Sthayr:
Tvam Hi Brahamani, Tvam Hi Rudrant,
Jata Vibhusini, Jiva Gati Vidhayinr |

Thou art indeed Brahamant; the consort of Lord Brahma,

Thou art indeed Rudrant; the consort of Lord Siva,

Thou art Jata Vibhisint; matted hair Lord Siva’s consort,

The controller of everything in consciousness.

TIN\R—Z—1tk (TS5T79—MBDE) |
LR S—Z—#tk (VX JT7B0DE) |
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VvH— - J4T=Y - (HDNEYIT7HDE) ,
THCEDETCDHLDZT)DE

Antara:

Tvam Apara Visvasara,

Kall Kapalint Sarva Svarupini ||
Thou art the Infinite, all permeating the universe,
Thy necklace is made from skull,

Thou art the One who gives form to everything.
KENODOFHERZESEL,

BEBORYILRZEHZICDIFZDEX.
PR ESZDE S,

4) Raga Calnat, Tivratala, (Laksana Sangita - musical characteristics of Nada,
sound philosophy)

4) S—H-FvIF—b T4—I>5—5—-5 (7TBAM) (SGIOYvF - HVFx—5-F—F8E
FHT) OB ZEEE)

Sthayi:

Nada Bheda Som Nyaro, Karadikhalave Jo Soi Guni,

Taba Hama Jane Mane |

The one who realizes and be able to show the subtle difference of sound,

then | know him a learned musician and | obey to him.
T OWMIRBEVWVER L INERT ZENTEDE.
ZDECZHEUCEER. AIDRESNESE,

Antara:

Nada Ke Astadi Anga,

Nada Veda Doi Bheda,

Dije Anahata Nada Jo Pahale,

Baisa Sruti Pahacana,

Sa Sa Sa Re Re Ga Ga Ma Ma Ma Pa Pa Ni Pa

Ma Pa Ma Ga Ma Ga Sa||
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Nada has 8 parts altogether, Nada knowledge has 2 variations (Anahata and Ahata),

the one who realizes Anahata first, is able to recognize 22 Sruti.
F—HICFEETEDDEANH D, F—F(CF2EHR (FPF/IN\YEFP—FF) BHD.
PFINYZRNTBRET DT DB, 220227« ZFBRTE D,

(Y REXDER)

5) Raga Ragesri,
Cautala, (Laksana Sangita - musical characteristics of Svara)
5YS—H-35—yalU—
FrOo9—3 (ZOYvF - BUX—% - 2T 7 SORH)
Sthayr:
Prathama Sira Sadhe Rate,

Nama Jo Lo Rahe,
Yahi Ghata Mem Pragata Prana Sadhe |

At first, all the philosophy of music ‘Svara-Brahman’ is to be practiced and repeated, by
taking His name.

In this world, He gets manifested through our practicing.
ETCOEBROER 'RT75 - TS5V ZRAICKRB L. ZORZFATRDIRI Z &,
RBzBLT. RU75 - T35V VEIOHICHENS,

Antara:
Sapta Sura Tina Grama Gunijana Bakhane,

Avana Gavana Ki Vidya Kathina,
Bheda Pave Guruna Seve Ade ||

7 notes, 3 Grams, the learned people do, the ascending and descending is difficult to
differentiate, and it is possible only by serving to the Guru first.

TO2DEL, 3D2DTS—VEREUVLBTERBESH, LTOBHEOXFIEELL. JIL () DITTOREUIC
KO TDIMERFTIRE,

Saltala, (Musical value of Knowledge - Jiiana Yoga of Dhrupad through
devotion - Bhakti)
2=ILE =)L (101BAMR) (U\OFT«[EBRICKD R HII/IRDFv—F - 3—H)
Sthayr:
Jhana Ananta Ruapa Hrdi Mandira Bhaye,
Dhruvatara Sama Tero Prakasa Mem |
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The knowledge is unending form, it is like the shining of the North Pole Star residing in the
temple of the Heart.
HHE (FERDODDBWIZTH D, DOFHRICHFET DIBEDEE (TS,

Antara:
Nisadina “Srutijidgna” Dhyana Magana Hove,

Tribhuvana Natha Tuhi Rupasagara Mem ||

‘Srutijiana’ is completely engrossed in the meditation all the time, and is praying to the Lord of
3 worlds, and getting immersed in the Ocean of Beauty.
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