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A Report of Extension Lecture “Let’s listen, and see the origin of the piano”
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On March 10th, 2021, the Institute of Ethnomusicology, Tokyo College of Music

hosted its second extension lecture in TCM Hall, which was given by Ms. Mikako

Ogawa, a hackbrett player. During the lecture, Ms. Ogawa demonstrated several

struck string instruments and discussed their significance as ancestors of the

piano and shared her personal experiences with the audience. She also traced the

evolution of instruments depicted in Western paintings and introduced a painting

featuring a lute ensemble with a struck string instrument. To further enhance

the audience's understanding of the historical context, an ensemble performance

with lute player Shigeo Mito, who is a lecturer at the college, was presented. The

performance showcased a reconstructed medieval dulcimer, a psaltery, a baroque

salterio, a hackbrett, and other struck string instruments, as well as plucked string

instruments, clavisimbalum-s with keyboard, and ancient Japanese koto.
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